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Abstract

This paper presents the new and actually the first diplomatic publication of the unique
16th-century copy of the Church Slavonic Song of Songs translated from a Jewish origi-
nal, most likely not the proper Masoretic Text but apparently its Old Yiddish translation.
This Slavonic translation is extremely important for Judaic-Slavic relations in the con-
text of literature and language contacts between Jews and Slavs in medieval Slavia
Orthodoxa.
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1 Introduction

In February 2018, I accidentally found a very interesting set of the Old Ruthe-
nian biblical translations from Jewish sources in the Miscellany No. 436 from
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the Collection of Ivan Zabelin, 1640s—50s, deposited in the State Historical Mu-
seum, Moscow. Zabelin’s Set! follows the fragment of the so-called Judaic
Chronograph — being written in the same quires and in the same East Slavic
brief cursive — and consists of the second known copy of the Cyrillic Manual of
Hebrew? and four unknown works: 1) scholia on the passages from Church Sla-
vonic and Old Ruthenian translations of the Song of Songs from Jewish sourc-
es; 2) Old Ruthenian translation of Numbers 24:2-25, 23:18-19 from “Jewish
books”;3 3) Old Ruthenian translation of Isaiah 10:32-12:4 also from Hebrew;
and 4) Old Ruthenian translation of the fragment of Proverbs divided into two
parts, 8:11-21 and 8:22-31, also from Hebrew. The whole of Proverbs, translated
into Old Ruthenian with the Church Slavonic influence, is known in the Vilna
Biblical Collection (Vilnius, Wréblewski Library of the Lithuanian Academy of
Sciences, F 19, No. 262, the first quarter of the 16th century), but it contains
another Old Ruthenian translation of Proverbs than the fragment 8:11-31 from
Zabelin’s Set; however, there could be a textual connection between the two
translations like it was found for two translations of the Songs of Songs that are
preserved in the Vilna Codex mentioned above (hereinafter called Vil,, for the
Songs of Songs only) and in the Museum Codex of the Russian State Library
(hereinafter called Mus., also for the Songs of Songs only) which this publica-
tion is dedicated to. Just the need to study the scholia on the Song of Songs

1 Igave it this name in the list of Slavonic monuments connected directly with the Jewish tradi-
tion, see A.W. I'pumenxo [A.L Grishchenko], “A3pikoBbIe 1 sUTEpaTypHbIE KOHTAKTBI
BOCTOUYHBIX CJIABSH U eBpeeB B cpepHue Beka. Urorm u mepcnexTusst usydenns [The
Linguistic and Literary Contact between East Slavs and Jews in the Middle Ages: Results and
Perspectives of the Study],” Studi Slavistici, xv/1 (2018), pp. 29-60, DOI 10.13128/Studi_
Slavis-20511, here p. 52.

2 Before known according to the only copy from the 3rd quarter of the 16th century, which was
analyzed and published by Sergejus Tem¢inas, see in Russian: C.}O. Temunn [ Temchin S. Yu.],
“Kupruiniaeckuii pyKOIMCHBIH y4eGHUK peBHeeBPERCKOro A3bIKa (XVI B.): MyOIMKaLys 1
o6mas xapakrepucruka nmamaTauka [The Cyrillic 16th Century Manuscript Manual of
Hebrew: A General Presentation of the Source)” in: Nawjausi kalby ir kultary tyrimai, eds.
J. Jaroslaviené et al., Vilnius, 2012, pp. 137-180, and in English: S.Y. Temchin, “Learning Hebrew
in the Grand Duchy of Lithuania: An Evidence from a 16th-Century Cyrillic Manuscript,” in:
The Knaanites: Jews in the Medieval Slavic World, eds. W. Moskovich, M. Chlenov, A. Torpusman
(Jews and Slavs, 24), Moscow, Jerusalem, 2014, pp. 261-281.

3 Thisis the first case of explicit witnessing to medieval translation from reputedly Hebrew into
the East Slavic idiom, that was said by a scribe (or a translator) who was undoubtedly an
Orthodox Christian: “Having a hope on my Christ, bad as I am, I tried to translate anew from
the Jewish books and to write the prophecies on Christ from Numbers” (the Church Slavonic
original: “® Xpicrh Mmoem ynoBanue umbs, X8ap1 a3 noTmaxca W eBPeUCKbIX KHUT BHOBb
npeBecty 1 HancaTy ke & Xpicrh npopouscrsusa § Yncirs”).
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from Zabelin’s Set has inevitably led me to a detailed comparative analysis of
Vil. and Mus.

Vil. was published as a part of the Five Megillot in facsimile and in parallel
with typed version, being accompanied with textual and linguistic commen-
taries by Moshé Altbauer (and the concordance compiled by Moshé Taube).*
This edition is absolutely adequate for studying Vil., that cannot be said about
the situation with the editions of Mus. The only publisher of Mus. was Anatoly
Alekseev, who printed the text in typed form two times.® It is a regrettable fact
that these editions could be assumed as a mere preliminary, although Alexeev
is privileged to be a discoverer of Mus,, its first publisher and researcher. His
first discussion on Mus. caused sharp criticism from Moshé Taube and Horace
Lunt, both of whom argued that Mus. could not be made in pre-Mongol Rus’;®
and later, Alekseev admitted this fact and dated the protograph back to the
14th century at least, when Ashkenazi Jews went to the East Slavic area.

Alekseev viewed the Ashkenazi (proto-Yiddish, i.e., Middle High German)
influence on Mus. in a Germanism virokh ‘fragrance, aroma’ (see verses 4:6
and 4:14) originated from weihrauch, wirouch, weirach, wiroch, weiroch, or
wihrouch.” He supposed that this Germanism was borrowed “to the text from

4 M. Altbauer, The Five Biblical Scrolls in a Sixteen-Century Jewish Translation into Belorussian
(Vilnius Codex 262), Jerusalem, 1992, pp. 82-95 (text) and 179-190 (notes). The first, who pub-
lished initial two chapters of Vil. in typed form, was Petr Vladimirov, see an appendix in his
book Joxmop Pparyuck Cxopuna: ezo nepesodwy, newammwie usdanus u assik [ Doctor Francysk
Skaryna: His Translations, Printed Editions, and Language], St. Petersburg, 1888, pp. 342-344.
About the Vilna Biblical Collection, see also: Fr.J. Thomson, “The Slavonic Translation of the
Old Testament,” in: The Interpretation of the Bible: The International Symposium in Slovenia,
ed. J. Krasovec (JSOTSup, 289), Ljubljana, Sheffield, 1998, pp. 605-920, here p. 874-881 (Ap-
pendix 3).

5 A.A. Anexcees, ‘Ilecns [lecHeii o cmucky XVI Beka B IiepeBogie C ipeBHeeBPeHCKOro Opuru-
nana [The Song of Songs according to a Manuscript of the 16th Century Translated from a
Hebrew Original],” ITarecmurckuii cooprux, 27 (1981), pp. 63-79; Ilechs Ilecheti 8 dpesheti
caassno-pyccroil nucsmennocmu [ The Song of Songs in the Ancient Slavo-Russian Writing|,
St. Petersburg, 2002, pp. 137-154 (this is chapter 5 “/[Ba gpeBHepycckux nepesoza Ilecuu
IlecHeii ¢ eBpeiickoro opurunaia [Two Old Russian Translations of the Song of Songs from
the Hebrew Original]” of the book containing study and publication both Mus. and Vil,; the
text of Mus. is on pp. 144-148).

6 M. Taube, “On Two Related Slavic Translations of the Song of Songs,” Slavica Hierosolymitana,
7 (1985), pp. 203-209; H.G. Lunt, “The ocs Song of Songs: One translation or Two?” Die Welt
der Slaven, xxx/2 (1985), pp. 279-317. Francis J. Thomson agrees with the opinion that the
original of Mus. could be “no doubt” made in the 15th century in Ruthenia, see: Thomson, “The
Slavonic Translation,” pp. 873-874 (Appendix 2).

7 Anexcees, Ilecuv necneil, p. 142 (with the reference to M. Lexer, Mittelhochdeutsches
Handworterbuch, Bd. 3, Leipzig, 1878, S. 930).
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the speech of Ashkenazi Jews,” but my own point is that it was not language
(“from the speech”) but textual (“from the text”) influence. This text was an Old
Yiddish translation of the Song the Songs, which was known in the first printed
Megillot in Yiddish - the edition of the Pentateuch, Haftarot, and Megillot pre-
pared by Paulus Aemilius in Augsburg, 1544.8 In 4:14, for Hebrew lbbéna” ‘frank-
incense’ (which virokh of Mus. corresponds to) this text has 7IR™ wwyy'ryk
(weiarich?) (fol. 120a), another Old Yiddish edition has there 7™y wwyyrik
(weierich?),® so these Old Yiddish forms seem very similar to Slavic hapax lego-
menon virokh that is absent in all historical dictionaries of the East and West
Slavic languages. This fact indicates a high probability that word virokh was not
borrowed from Middle High German into Slavic and was a barbarism in the
Slavic text of Mus.

The case of virokh is only one — but the most potent — among many exam-
ples of the Old Yiddish translation to be textual source (at least, one of several)
for Mus. Recently, Basil Lourié has hypothesized that Mus. “contains a specific
recension enrooted in Jewish Second Temple traditions” and that Mus. “has
been produced in the earliest period of Slavic writing directly from Syriac rath-
er than from Hebrew."!? The first point is proved by many textual evidences,
but it seems to be a usual fact, because the whole tradition of the Judaic bibli-
cal exegesis — both Rabbinic and Karaite — absorbed great number of old inter-
pretations of the Bible including Aramaic targumim. The second point by
Lourié should be recognized as highly controversial, since there are no marks
of immediate influence of a Syriac text on Mus. in its unique copy.

Just the uniqueness of Mus. brings us back to the problem of its perfect edi-
tion. Expressing deep gratitude to Prof. Alekseev for his discovery and editions

8 Hami$ah Humsey Torah ‘im Hames Megillot ... gam ha-Haftorot bi-leson Askenaz = Die
funff Biicher Mose aus dem Hebraischen von wort zi wort nach der yeztigen Juden art inn
die Teiitsch Sprach gebracht vii doch mit Hebraischen biichstaben getruckt ... Augusta Vin-
delicorum, 1544 (the copy under the shelfmark Res/2 A.hebr. 9#Beibd.1 deposited in the
digital collection of the Bavarian State Library, see online: <https://www.bsb-muenchen.
de/>). About this edition, see the special paper: M.M. Faierstein, “Paulus Aemilius, Con-
vert to Catholicism and Printer of Yiddish Books in Sixteenth Century Augsburg,” Judaica.
Beitrige zum Verstehen des Judentums, 71/4 (2015), pp. 349-365.

9 I could look at the second edition of Khumesh-taytsh of Cremona (1560) by Leo Bres¢
(Leyb Bresh), which was reprinted in Basel (1583): Hamisah Humsey Torah ‘im gasat perus
Rasi ... (the exemplar of the Russian State Library, Center of the Oriental Literature,
Ginz. 4/2582), fol. 149v. About this book, see: J. Baumgarten, Introduction to Old Yiddish
Literature, ed. and transl. by J.C. Frakes, Oxford, 2005, pp. 105-108.

10 B.Lourié, “Rewritten Bible in the ‘Museum’ Slavonic Translation of the Song of Songs,”
Scrinium, 14 (2018), pp. 257-272, DOI 10.1163/18177565-00141P17.
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of Mus,, I cannot accept that these editions would be satisfactory for the fur-
ther research of the early Church Slavonic and Ruthenian translations of the
Song of Songs from Jewish sources. I have some important reasons for this
opinion. The hardest is that Alekseev did not find in the manuscript a folio of
Mus. containing verses 5:15b-6:8a, although the manuscript does have this fo-
lio, and I have found it, even if at some distance from the main text (it is fol. 217,
while the known text is on the fols. 238v, 241-243, 245-253, and 258, out of order
too). The second reason is that Alekseev’s editions are neither diplomatic nor
fully normalized. The spelling of these editions does not allow to judge thor-
oughly orthography and punctuation of the original manuscript. One of the
most disappointing features of Alekseev’s editions is that they completely ig-
nore the plentiful accentual signs of the manuscript, whereas an accentual sys-
tem of a scribe can be the best indicator of his — or his predecessor’s — origin.
However, without bothering with evidence, Alekseev declares the whole man-
uscript to be of Great Russian origin,! that raises strong doubts. For these two
reasons, actually there was not full and scrupulous edition of Mus. yet. The
third defect of Alekseev’s editions is scanty description of the manuscript and
the textual convoy of Mus. Other features of the old editions prevent comfort-
able working with Mus.: thus, Alekseev used the Vulgate system for the num-
bering and division of verses, regardless of the fact that Mus. was translated
from a Jewish source and, in this case, the Song of Songs should be divided into
verses according to the system of the Masoretic Text scholarly editions. Be-
sides, Alekseev did not mark rubricated letters of the original text, that could
be signs for the verse beginnings. Finally, some word-divisions made by him
seem to be not exactly reliable; the same problem is in few errors and inaccura-
cies.

This new edition is based on the manuscript investigated de visu and by the
digital copies; it is diplomatic, revised, and full (unfortunately, the journal for-
mat does not allow to publish the copies of all leaves of the manuscript with
Mus.). Its main purpose is to prepare Mus. for the further textual and linguistic

1 Anexcees, ‘Tlecus Ilecneit,” p. 71: “CoopHIK Mys. 110 CBOEMY IIPOMCXOKEHUIO BEJIHKO-
pycckmii, Mexzy Tem Tekct ‘IlecHu necHeil’ B HeM COZ@PXUT COBEPLUIEHHO OYEeBUHBIN
3amaHOPyCCKuii anemMeHT B cBoeii iekcuke (The miscellany Mus. is Great Russian by its
origin, whereas the included text of the Song of Songs contains the absolutely obvious
Ruthenian (= ‘West Russian’) element in its lexicon)”. No one knows, however, Ruthenian
texts rewritten in the Great Russian area without any de-Ruthenization and normaliza-
tion according to Church Slavonic or Great Russian vernacular usage including specific
lexicon.
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commenting, which is to be proposed for later publication in this journal.
Moreover, this edition also contains my attempt to do the literal English trans-
lation of Mus.: I think this to be necessary for understanding all specific trans-
lation features of the Slavonic text, that can be interesting and helpful for the
scholars who study medieval exegesis of Song of Songs, both in Christian and
Judaic traditions.

2 Description of the Manuscript

The manuscript miscellany containing Mus. is deposited in the Manuscripts
Department of the Russian State Library, Moscow (RSL; in Russian, Rossiyska-
ya gosudarstvennaya biblioteka, RGB), in the Museum Collection (Muzeynoye
sobraniye, in Russian; found 178), No. 8222, in quarto (190x150 mm), 260 fols. In
the 19th century (in the second half thereof?) the manuscript was rebound
with a lot of new leaves of paper without watermarks and containing hand-
drawn illustrations to the main text thereof, the Explained St. John’s Revela-
tion. Because of this, the leaves were messed up, and therefore Mus. got the
following sequence of leaves: fols. 238v, 258, 241-242, 247, 243, 246, 249, 245,
248, 217, 251, 253, 252, and 250 (the correct sequence was ascertained by Alek-
seev, with excluding fol. 217, which he did not find). The text of the Song of
Songs in Mus. lacks the whole verse 3:2, the end of 6:7, the end of 7:1, and the
middle of 8:9 (numbering according to the Masoretic Text system). After the
end of Mus,, the text is continued with the beginning of the Song of Songs
(verses 1:2 and defective 1:5) from the Explanatory Redaction.!? This Appendix
is also published and translated in English in my edition.

The old paper of RSL Mus. 8222 has two varieties of one-type watermark!3
“Aper”: 1) close to No. 3647 by Laucevicius (1530), No. 823 by Tromonin (1557)
and similar to No. 3292 by Likhacheyv, Vol. I (1535); 2) a type of Nos. 355 and 354
by Mares (1533 and 1553-57). Hence, the manuscript was written near 1550s. It
is also significant that all the paper was made in Vilna.

12 Anexcees, ITecus Ilecneil, p.142; on the Explanatory Redaction of the Church Slavonic
Song of Songs and publication thereof, see also: ibid., p. 40-122.

13 Tused the following albums of watermarks: E. Laucevi¢ius, Bymaza 6 /lumse 8 XV-XVIII 6.
= Paper on Lithuania in xv-xviiI Centuries, Vilnius, 1967; K.fl. TpomonuH, Ussacrenus
3Hakos, sudumbix 6 nucuetl 6ymaze ... [ The Explanation of Signs Visible in Writing Paper ...},
Moscow, 1844; H.IL. Jluxaues, Ilaneozpagpueckoe 3HaveHue OYMAajiHsLX 800SHbIX 3HAKOB
[The Palaeographical Significance of Paper Watermarks], Vol. 1-111, St. Petersburg, 1899;
Al. Mares, Filigranele hirtiei intrebuintate in Jarile Romdne in secolul al xvi-lea [ The Water-
marks of the Paper Used in the Romanian Lands in the 16th Century], Bucuresti, 1987.
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The manuscript RSL Mus. 8222 consists of only two non-equivalent works:
the shortest is Mus., and the largest, which occupies the bulk of the Museum
Miscellany, is the Church Slavonic translation of the Explained St. John’s Rev-
elation. The miscellany is not a convolute, for Mus. is written by the same hand
on the verso of the leaf containing the end of the Explained Revelation on its
recto. On the whole, there are several similar handwritings of the massive East
Slavonic semi-uncial (“poluustav”), with many abbreviations and which have
some indications of the Ruthenian type, e.g., some characteristic ligatures,
specific superscript letters “u” and “p” lying on its side. In more details, the
handwriting and orthography of Mus. will be described with the further com-
mentary on it. It is an interesting fact that the scribe of Mus. did not use such
plentiful accentuation in the Explained Revelation as in the text of Mus. As
examples of the handwriting of Mus. and as evidence of the verses 5:15b-6:8a
existence, there are published three leaves from the Museum Miscellany, 238v
(Fig. 1), 2171 (Fig. 2), and 217v (Fig. 3). Now, everyone can judge the handwriting
at least and principles of this edition.

Regarding the Explained Revelation, in the Museum Miscellany a usual East
Slavonic redaction of this monument is included, containing the commentar-
ies by St. Andreas of Caesarea (CPG 7478-79) and consisting of 24 treatises, 72
chapters, and 311 verses.' This copy of the Explained Revelation has not been
analyzed yet with relation to its language, but just the language features would
help to localize the manuscript more exactly.

3 Principles of Edition

This edition, as mentioned above, is diplomatic; that is, all the text of Mus. is
typed with “civil” Church Slavonic Unicode font containing Cyrillic Extended
(Old Standard TT, designed by Alexey Kryukov) word by word, with all super-
script characters and abbreviated forms, with original punctuation preserved.
Only spaces are arranged by the editor (in the manuscript, there are spaces
only around dots). Rubricated letters, including uppercase ones and a few dots,
are set in bold type. Line endings are indicated with vertical bars ( | ), page end-
ings with double vertical bars (| ), and the page numbers (in the format of
folio numbers) are in the margins. Within parentheses, there are chapter and

14 About this redaction, see: 1. Tpuconosa [I. Trifonova], “Orkposenue cs. Hoanna boro-
CJI0Ba Cpejiu MPABOCJIABHBIX CIABSAH M B I0)KHOCIABAHCKOM muchmenHocTH [The Revela-
tion of St. John the Theologian among Orthodox Slavs and in South-Slavonic Literature],”
Studia Ceranea, 6 (2016), DOI:10.18778/2084-140X.06.10, pp. 177-204, esp. pp. 180-181.
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FIGURE1 Museum Miscellany (Russian State Library, Mus. 8222), f. 238v

verse numbers according to the Masoretic text. Illegible letters are enclosed in
square brackets. Words struck out by the scribe are shown as strikethrough
text. All corrections made by the scribe are also reproduced in the edition in
footnotes; the corrected letters are italicized. All erroneous spellings are pre-
served; they will be commented upon in the further paper on Mus., but the
semantic errors, which appeared due to graphic mixing, are taken into account
in the English translation.

The English translation, following the Slavonic text, is not interlinear, there
are no glosses and grammatical marks. I have tried to produce a literal transla-
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FIGURE 2 Museum Miscellany (Russian State Library, Mus. 8222), f. 217r

tion, which could be read like a plain English text, but at the same time reflect-
ing all errors, anomalies, and obscurities of the Slavonic text, that was
translated often inaccurately and with misunderstanding of the original, on
the one hand, and on the other hand, based on available exegetic interpreta-
tions of the Bible, including different biblical translations made into Jewish
languages of Eastern Europe. In my translation, I have added into brackets the
words, which are absent in the Slavonic text but required by English grammar.
In the brackets too, there are remarks concerning the right comprehension of
the errors in the Slavonic text. While translating, I have been guided by the
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FIGURE 3 Museum Miscellany (Russian State Library, Mus. 8222), f. 217v

wording of existing English translations of course, including the King James
Bible, the New American Standard Bible, and the New Revised Standard Ver-
sion; however, Mus. has forced me to use quite numerous differences from the
customary English wording. Being a native speaker of Russian and well-versed
in Church Slavonic, I nevertheless turned to the dictionaries of Church Sla-

vonic, Old Russian, and Ruthenian, and thus my translation seems to be ade-
quate to the Slavonic text.
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4 Slavonic Text

(Chap.1) (1) IIUPH TAIIN ATIAP | aumaémo. pekure micuit | mbend,
ke Kb comomons. | (2) J60mu MA © g063ania. | oyeTh TBOM. MKG GJArH |
mboocTit TBOA T4 BIi[HA (3) GiroBOHWID AMUPHL TBO|M GATEL HAMIPHA
npe|Wdrimena wMA TBOE. | Thike BN J0OK TA. | (4) Mooy 1o Te6t u
nbroy. | mpuBeit MA 1PI0 Kb 4pb|Tord TBOM. BB3Paybea | i Bb3BécAMIiCA W
166, | Boermomant mo6ocTit || TBOA mA BAHA. TPABEHBIA | T06K Ta.
(5) Yépnaa asn | it kpacua Bb whiepd iépoit|ckrl. fme marphi MGACKBIA. |
B 1S BEII0HBI COTOMOHOBEL. | (6) He népabre muol. ime a3 | vepui. 1
ChiisRe MA CJfille. | cHoBe MTpe MOBA OVHUYYRU| N MA. TOJOMUIIE MA |

XPAHUTH BI/IHOI‘pa N BUHO|rpaja MO6 He xpdHuia écMb. | (7) ekdsmit MAb
demd 00N iita " A. | KARO TACTBUININCA KAKO | CKHITAGIINCA BB n(’)noyﬂﬁé. |
1 cé 4émoy 6mnoy KO 0y'I‘O|TOBJIeHa néprb cta gpoy||ross TBOI/I. (8) éra ne
cbeit BD | Ge0b. 1@ kpAcHA B smeHA. #|3bimi kb MAS Bheib WBE. | it ndcTBE
rh3efiit TBo". Ha | WnouuBaHii macroyxoBb. | (9) Koué, i rémmcHind
cX)apanHOBﬁi, oynd0H TA H0|11p0\'fré Méa. (10) Rpdcubi adnu|rE TB%0 BB
rOpMIA. i BHA | TBOA B MOHHCTO. (11) Fopim|ih sndTiia C’BTBOpI/I Te|6b.
¢t Oaemanié cpe6pa. | (12) i ée 1& 1P BH WKPOV:KeHiil €. | it MOymIbka MGit
noymaé | 6irososenie éro. (13) BA3o|kb MCKOYCd MIOGOBHIKD
wMo" || kb Mirh. Mémit iphemit | Moimit WwonToBad. (14) BhTu | BiiHOrpAAA.
TOOOBHUKD | MOM kb MAB. Tl B BIHHO|TPAIE M08 oypGumma k. | (15) i & Tir
KpacHA 1oApoyrd | Mod. i ¢é KpacHLl ©ull TBO! | rosoyounb. (16) U cd i
KP&|CHBINM TIOGOBHIKD MO ITA|KB KPACHBIL TAKD IOCTe|1A HAIIA rOVCTA.
(17) TBubl | 1OMOBB HAWIN KeAPOBRI. | JATHI HANIE HIKCOYCOBHL, |

(Chap. 2) (1) 43b 165 A nIéAckad. & poma | Gomonckaa. (2) TAkoma Fems |
pémd Mémit TpHHIE. TAKO || mOEpPOyrd MoA Mému Jrbiuep|mit. (3) AKOKe
B6a6Hb B Apé|Bb rch. Taxd mOGoBHH | Moir MémiIl ciibMil BB ¢ | érd
magaad écmb. n cpalid éemb. 1 WBOIL 6rd CJIé,[[g | répranit MOyMOY.
(4) mpriBé | MA ®h moMoy BHHAIS &I XGpoy|rOBD éro H4d MA mOOHMa. |
(5) expoykuA MA BH 10JTA T | WB0CHAN MA AGIGKEL 1& | 60.rBSHBHA TBHGOBIT0
&3b. | (6) dBra éro no radsoio M6EM. | i gécurina érd WobhIa MA |
(7) Bakminaio B wbmépuit | iepaitrpmin. B cépuil. it || B WaeH® mOJIA.
éra B’I)3|6JY»J],I/IT6‘CA éma WeBdpu|Teca 3a JI0O0BD. ;10H11e | 6&";16 n3BoJIeHA.
(8) Biid JIIO6OB|HI/II{a MOEro. u Hi'b ce” HpI/I|IHe CKAYE HE Popbl i HpeCHa|qe
Ha XOJMI1. ( ) oy
Tl ceil cTou 34 | crkHOI Hamel. Tpertazad | WKOHIE. it HpeCMOTp’ﬁA W |

15 This was erronously corrected by the scribe into nomoésrina which is nonsense.
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paschiunb. (10) Webmesann | JIO60BHUKL MOIL. I PekIb Kb | MAL. BheTAHN
kb MAS mo|apoyrdl® Moa. i kpdcHule MoA | ol kb MAb. (11) AKG & Til ||
3AMA NPEMUHOYJIA W Ibib | wdmBamicA. i Wige k cé6b. | (12) Mprin
BArbED Bh 38uit. | # réauHA cadsil mocrurad. i | nid répania casilia Bb
sénin | mameir. (13) i cMOkBa mporiu|Te MBBTH 8. U1 BUHOTPA|nb 3pbiome
noymax. 6.;ro
ok kb MAB. (14) réaoybuie | Moa B paschinna crubl | BB 3dcThHil

IAXaHI®. BBCTaHU K'h MAB | MOAPOYTO MOA ¥ KPACHUIIE MOA |

Bhex0. MOKA|mKiII M 3pAKDb TBOIL It Wrd|cit MA ridcd TBoM. AKd T4 | TBOI
CA40Kb. 1 WOPA3h || TBOIM KpdceHb. (15) M3bAMAIA | HA Jricuirb. it e
MAJIBL. | 3aTBopAI?) BUHOTPABI. & BH|HOrpdmpl HAmA He 3pbma. | (16)
M000BHUKDL MOM Kh Mk, ¥ | 43b KL HemoYy. Fske NACTBUTA | B poma
(17) R6fneme CHrpbéea | Kb, i mOGBrHOY crbHil | WkpoymncA i oyndBiairca
B c60'b mOGOBHMIE MOi1 | & céprb. LIl K JaHiil WI6HEBD. | Ha TOPA PABIIHEL.
(Chap. 3) (1) H4 10K | MO8 B [HO]mmE. B"B%Hmcé & 16|67 miita MoA.
BH3BICKA 60 | i He wopETO éro. (3) WOpBETO | MeHe cTpémit. ke X014 || BB
rpamh. éme J06M Atia | MoA. BAbCeTe Jit. (4) sse MA|10 mpéMuHOY ® HIL
nouné | WopETod éro. émé moow Aria | MOA. B 1a érd. it He Wead6h | émoy.
néngeme npuBend ero | Bo 10 mTpe Moéa. U BB uépré | mpaab moil.
(5) Baramuaido B4 | Abmepmit iepACEbIMiL. B ¢é|PHO. fTi B JaHA TATA. &1 |
BH300YIMTECA. €14 W|cBaApUTECA. 34 J1000Bb. | IGHIHERE 04116 BI3BOIEHA. |
(6) Ko ceir ficxGu W MIOYCTHI|fA. AKOKE CTIBIIb BT MHBIM. RAAUIO
vckoyea. || Témiand 6k, © Beéro | mpaxoy mémerrrHIEA. (7) 1 ¢@ | mocTerA

R SN £ MO Sow , X v T < . X I SR
éT0. MK Kb ¢OJI0 MOV ,8, XpAOpbl. WKPTH 84. | W Xpalbpsl iHjia. (8) Beit WHIX

Je|pmaxs MEUiL it HaoyueHn k Bo|iHb. it KOAro#ko MEub € HA | KoabHS ér0.
W crpdxa B HO|mE. (9) BBCXOIBI ¢HTBODH Kb | HOMOY fipb COI0MOHD. W pé|Ba
afcHard. (10) eTrbIbl érd | CHTBOPH CPEOPHHBL. H mOCTe|TA érd BIATA. it
kOecHUIA | éro GArposa. i mocib €X | Gaéuami 3a
MOGOBB UbINe|peir i6pAiickeL. (1) HabiabTe || i oy3pitre Bh whiepA cnw|ub.
BB LPKEBA comomMonb. | Bb BRI Hke Bbiaasd Mty | éro. Bh aiib 6PA éro. u
Bh | Afib B&JTIA cpiia érd
(Chap. 4) (1) . 71 c& THI | KpadcHA HOIPOYTO MOA. M | KPACHBI ©Ui TBOU
roy |6umb. ® TELIOY Kb 3aBOI0 | TBOEMOY. 7t Badcit TBOU | TaKoe ¢ KO3b.
B6 i | fiex6fiA wroit

ixe 1| X614 ® rophi rénd (2) . 34061 | TBOA 1Ak cTama WBE I
f3MEIBa|HiA. T BeI Tl WHB IIHHBL | B I3BphEenoe i B mil.

(3) HKo|me HA uéphuara oycra TBOA || riamid TBo® KpACHD. MAKO|me
M0JIOBUHB MAPTPAMa | KOCHI TBOA. W TELIOY | & 34B0I0 TBOSMOY. (4) IAKS |
Bemka 1Ba. BEIA TBOA ¢h|TBOpeHa Kb 30y00. (A 1| ToBb moBbIIeHd Ha HE. |

1 Bt WpHikid XPAGPBL | (5) ABS mphedl TBOA. KOS | ABA MJIGB! ABOBHUA.

16 Corrected from mo|gpoyré.
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03[ FI CEPHBI ke mAcTBA|CA B poiKA. (6) Jompeske u|me Hp()Cfdf;lg JTHBL
i 06| rHoy criHit. 16 kb | Mk kb réph McKoYCa. i | KB XIbMOY

BIPOXAL. (7) BCA || TBI KpdcHA mGaApOYTO MOA. | it Iopoka i B 160K, (8) e |
MHOI0 W JiBca HeBECTO. ¢b | MHO W aca npiugémii. | moeméTpin W BphXoy
aMasi. | i W BPHXOY CHIAPD. Il X6PMO. | W AR TOTHL. it W 6 | TAPI0YCOBb.
(9) weepamain | MA éectpo MoA HeBBerd | Weépmmada MA BB SmuHO &|diio
TBOEI0. Bb éI1HOU rpf}I|H'E W BbIA TBG®A. (10) KTo | Kpacéub TOGOBHIKD
TBOM | c6éTp6 M6a HeBBCTo. | uto GIirdl MOOOBHUKS | TBOA 114 R
BIiHA. 1 GJiroBO||Hid MdcTenr TBON. W BEH | WAMAPHB. (11) €A410CTL KAl
oycTa TBOA. M& W Ma6|KO MO M3LIKO TBOU. I BO|HA! pi3b TBOHU, IAKOMeE |

BOHA Jafcd. (12) wrpd saka|desit ¢Tpd MoA HéBBerd. | W Bpdrd
BARMIOYEHAA. TI0|TOKL sdmedarTabHHBL. | (13) CA&70CTE WIPAIOBbL I

MA|prpaMoBb. IAKO#E Kapi | ¢ MoymkaThl W ¢b WBOMEA | CHakbIMiL.
(14) MOYIIRA. it | mAPPA. it TpocTRA. B | KOpUIA. ¢b BeEMI APEBHI | BIPOXA.
MCKOYCh. T Ipduiit || 3éaia. i ¢b BeBMI BpBXBI 614 |rOBOMHBIMIL (15) HOTOKD
Wrpd|ansiit. K1daasb BO mUBRL | W Texoy W abea. (16) BL30A|wca B
TnoAHOII. T TPiR| Al B nGAnie. ABXHE BAHO|TA MOiL. B IIOTEKOY H3MI|HBI
éro. mpinan JgO60BHU|Ie MOUM Kb Wrpdnoy Moéms. | U cHExbL WBOIIb
CaaI0CTH | €ro.

(Chap. 5) (1) mpiito kb Wrpdmoy | MoéMoy. cectpo Mo HeBE|eTd. it chOupa
UBMAPHOY | MoTo ¢ GjiroraxafiMit MOV MU 1 TA10 TPOCTKOY MO, | ¢
M610 MO T MH BHHO MO® || ¢b MA6KO MOH. fGIma JAPOY|SH i mima,
oymmmaca. | mOGOBHUI. (2) 3 crmo. i | cpile Mod q0y6. 1 Ta TOBHE|KA
MOETO Tofrué. WBph3it | Mik. cecTpd MOA, B TO|Apoyrd MOA. régoyoure |
MOA. IOJIHAZ MOA TAKO IJIA|BA MOA HAmIbHUCA POCHL. | T BAACHI MOA
kpamiamit HO|uHbiMit. (3) CBBIEKO cpduniy | Moi. W KAKO WOIEKOYyCA. |
WBMBI HOTBI MOA. T KAKO'8 | WCKBPHHIO 1 (4) . MOGOBHUED | MOI IpGeTeph
pAEoY €ro | & pBpbl. it upésa MoA pas|ropbmaca B MASB. (5) BbeTd|sna a3
Wepherit O60BHU|KOY MOoéMoy. u pAIrh Mon | Wwouaiawbi 3miipHO0. T
npblerst MOA McroycO mnpomb|Henbl HA saBrd 3dka. (6) WBpB[30 &3b
MOGOBHUKOY MOeME. | T JHOOOBHI MO MOTAIBL|CA HpéMI/IHO{;’. Jiiia MaA

N

Hi|3elitzie B Tiianiin 8ro. i Bh|3bickA érd i He WOpBTO €. | Bh3bicka T0. I He

WetmalBame Mib. (7) n3pWopETo|ma MA crpd:rese, ke W|6x614 BB

rpanE. v Ouma | Ma. 0 m@namd mMA. u W/|HAMA TPUBHEL MOA W MEHS, |
crpaskese rpactiit. (8) 3dk.iu|Hai Ba nbiiepa iégﬂﬁCHﬁlA. | 12 nspWwopEiiere
JTI000B|HUKA MO8ro. 4o moBBTe | Kb HeMoy. uto GjaesHa J0|GOBI0 A3b.
(9) ut0 mOGOBHE TBO | W MOBOBHUKA. TT0 KPACHH|ITe BB meHA. ut0 JOGoBHH |

17 Corrected from BA|HA.
18 Corrected from erroneous Koko.
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TBOM W JOGOBHUEA. uto | Takd sdkMMHAMIM fa. (10) M10|6OBLHEEDL MOir
9HCTh U Yep|leHb WCTAMKeHb TMaMi. | (1) rIdBa éro W gmeTaro 3A4Ta. |
BJIACHI IO KOY/IPABBL. Yepb|HBI AKO BPaHb. R

(12) &m éro 1aKO | romoyGu[uh. || HA cuinHbl BoAA, oyMBIBaécA | Ha Mmaerrh.
CHJIV HA HAILTH|HeHiir. (13) JAHATS éT0 MKOKe | PAKM, XATPA U3MUPHHEKA |
pTOTit MBMAPHHKEOBBL OY|cTa &rd pomamil Kamiio. | MCKOYCh IPOMHUHOYE.
(14) pAirh | érd mepeBuBaHBI 3M4TO. | MOAHBI IAKOKE JPATHINM KA|MEHD. YpeBO
érdo, Toima | cidHoBA. mepeBuBaHO IA|XOUTHL. (15) ['éaeni éro crd|umbr
ApArard KAMeHI. oyé|nHeHbl HA MeHKO YicTard | 3J4Ta. 3pakhb

érd TaKo|md ek, n366pans MKO || KEIph. (16) TépTAHB 6O CAAKD. | T Be

WHB BikéIbHEHB. ¢ M10|00BHIED MOIL i1 ¢& oy’ Moit. | fmepal® iépaitckbra.
(Chap. 6) (1) T'z¢ 116 | MOGKHOBHUKS TBOI. uf0 | KPACHUIE Bh mEHA. T TR |
BB3BPATUACA JOOOBHUKD | TBOIL. BB3HIIE 10 ¢ T0600. | (2) JHOOBHUED MO
U3BIJe Kb | Wrp&aoy €rd. i kb pALO UBMA|PHOBL. U Kb BUAEHI0 B Mpd|rb.
i chonpaniio posken. (3) asb | Kb JHOOOBHUKOY MOGMOY. U JI0|0OBHUKL MOU
Kb Mirh. fme | nactiucA B pomd. (4) kpdcHa2o | Tii
n6POYT6 MOA. Tt m0GoBHA. || arkna Bb 1épiimh. crpar|Ha AK0mES XGPOyTBiL
(5) WEpOY|:BUIIA MA ©Ui1 TBOU IIPOTU|BOY MEHe. Mike WHIL IOrépab|ma MHoo.
BIACH TBOA TAKO|me cTéa KG3b. Te cXOMA | W réna.2! (6) BoyGir TBOA

KO | CTAJA KOBJIOBb. Mme cXO|1A W oympiBamia. Beit (|Hit mIbHM @
i3Bphmenoe | b B HilL (7) AKOKE M0JGBK|HE MAPEIPAMA KGCHI TBOA
(8) § Komu uprn. # it Qmit M6f|umin. w gBIH % amcna. | (9) émiina Wna
réjoyouIle MoA | GJHAA MOA & iHA WHA KO ||

MTpit 8A. dMeTa WHA KD | pépuTefiHuiin 4. Bipb|ma i rhiiepit. n xBaiuia
0. | 7 upiu i Medmmig. noxBa|ama 1. (10) Kfo cid spuca | ihkome 36pa.
7 KpdcHaA | WHa TAKOKE JOVHA. W 4MCTA | AKOKE CiHIE. CTPANTHA TARO
x6poyrBit. (1) kb Wrpdmoy W|pExoBomoy BB3BIIO. BH|IBTI MOKpPOTOY
MOTOKA. | W BAABTH 813 IpOLBUTE | BAHOTPA. T Alle WIBATOIIA | MAPTpaMBI.

(12) He BEgA miin | Mo8a. Ve moJGmumia MA | Bb KOJECHHUI. JIO 0
KHESA. ||

(Chap.7) (1) HaBpdruca, HaBpdrtuci. | mnéfHad. U HaBpaTHCA. U
Ha|BpATHCA. Tt TpiiMBeA BB M6[HOM. (2) ufo KpdcHB cToye|HIT TBOA
carozB fmeps | npesi. nprBuBaHi® KoBHBL | TBOU IAKOme peresit. 1f|ad
p&kb Macrepd. (3) IMoymoks | TBOM Moxamh umcrad. i He22 | oyMAMICA

=

19 Corrected apparently from Amepu.
20  Corrected from xpacHu.

21 Corrected from réze.

22 Corrected from ua.
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HAJIMBA UpEBa TBO|ATd. I BPA MmeHUIH Wrpd|menn B poma. (4) Ibb mpben
TBO™. | IAKO:Ke IBA MJIABI SeHudit. | 6t éepubl. (5) BolA TBOA |
KOS BEHA CJAOHA. It Guil TBYO | CTABH B Xe:kGomb. Ha Bpa||Th MHOTEL it
HO3DH TBOM, | TAKOME Béma abcHA. MOCMO|TPAIIM Ha JMIE JAMACeKb. |
(6) endBa TBOA Ha TeGh KO rail. | it IPGGOPH IIABHI TBOCA. KO | BEBEBIA
up bl #EHTH | 1Pb cBA3aHb Bb KOpuTb. (7) 4to | KpacHsbiil. it uto abbiL.
J10|6oBrute, B HErosaniin.23 (8) Cd | mécrass TBOIM 06eHb cAA0Y. | i mphein
TBOI BETBE. (9) Perd | BB3BIAI0Y BB cA. Tt npiil 3a mpu|canbi éro. i Goynoy
Hii's npbeir | TBoM Bh BBTBE BAHOrPAA. | i GJr0BOHI® HOSIpei

TBOW. | TAkoe AOAGKA. (10) T'6prans || TBoM AKO®E BHHO GJroe. X6|mAlit
K'b TOOOBHIKOY MOEMOY. | FICKPEHI. B ABMMeHIM 0Y-CTh | crLAm (11) . 43b Kb
J060BHI|KOY MOBMOY. T Kb MAS xGre|Hid érd (12) . Xopil mo6oBHITe MO, |
W lspié HA mosde. i WOiTOYE24 | Mémit ceabl. (13) pAHO BBBIAAS KO
B [HOIpa0, i 0y3pi dlre mpoTBY|Te BI/’IHbFﬁa 11 A1e WTBOPH|IacA POIEHKIL.
n ame wuBHTO|ma MapraMbI TAMO ;La JHO60|BH1/I% MOU Te6’h (14) aq)I/IWJIbI

JI0O0BHIYE MO C’bXpaHHI/I Té6b.

(Chap. 8) (1) Rto 051 gaub TA | akomke Opara MAB. n chend|ip OB éch
nphen Mtpe Moéa. | u3bWwopHtaa Obl TA Bb oyl | u mhiosasd 66l TA. 14
MAKRL | He raoyMmiich Opma mik. | (2) II6Bemoy TA T mpriBesoy BB 10 |
MTpe MO8A. U OYUMIIM MA. U HA|MOK TA BAHO GJAroBOHFRL. W | cadmoctin
MaprpaMoy MOéro. | (3 )ﬂ’ﬁBI/IHa érd mod radBo Mo&w. U | aecHund éro
WOBIMaé MA. (4) 3d|kmHato B4 rhmepin 1ep§1/’1'ém§m. | ato moboyikaéTech. u
ato | cBdTecA 34 MO00BL. A0HIe e TT0 M3BOIAG. (5) Ko cia
H3p||fié @ HOYCTBIHA i Hpmlpowﬂa|eCA KD JIIO60BHI/II{OY éa. ITo | aGioHeid
BBH3OMAIN TA. W Td | 34udad TA MTU TBOA. W Ta | mopémmad alrit TBOA.
(6) To|nésmm MA TAKD Méua Ha cpiiu TBO® | Il AKO MEUA Ha MEIIM TBOGH. T |
Ve CHIHA TAKOKe CHMPTh JM10|60Bb. I KECTOKA B pOBOY PEBHO|CTI. 11 OYTJIie
EA. Oy TaIie WiHA. TLIAMEHD 84. W MIAMe CILAHATO. (7) BOXH MHOTHI He MOTOY |
oyrdcirra mo0BH. i pEEA He | BEIMBIO 8. é1a GBI fauib MA | ofBeeto Bee
ivEHie 16MOY éro 3a | M0G0Bb.
w6HeBpeaeH16ML w||HeBpe;LeHo m; HeMoy ( )CéCTpéL | [m ]éma IbHa n
npheeir ik oy Hea. X
meir: | (9) énd crma WHA cHTBOpmIM | GKXMO Ha Heir i &mh GBI ABEpIK |

WHA. ¢HTBOPIAT GBIXMO Ha Hell. | TaBJbl KEAPOBLL. (10) A3b écMb25 | crEHa. N

23 Corrected from ubrosemirr.
24  Corrected from K 6id[?]oyé.
25 Letter ¢ was corrected from letter m.
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npheit Moit kowe | Béwb.26 T6rod fa Obl Bb Wik €. | Bkome H3bWO Kt
wiipb. | (11) Brindra Opl' of comoMoHA BB Gaf|ramonE. it fid THit BAHOrPA |
CTPAE. MAMKD TBOU npHHece | 3a WBOIIL 8ro THCAIOY cpéopa. |
(12) Brinorpa moir éme kb M. pé || MHOI THICAA. K T66 como|MOH®. T
aeserh Kb crdmé. 3a | WBompb érd. (13) ke chfid B Wrpd|fib. i mpoysir.
&md oynoBalo | Ha T4 TBoit. fia 6B ofcapimanb?? | MA écit. (14) Mo[6br]mit
MOGOBHIYE | MOIL T 0VIIOI0GHCA B c60% cép|HOY. Ml ¥ 1aHiin28 &16HeBb.
HA TOPA | UBMAPHOBD :~:

KOHenb KHUrbl | micwin meneé ~:

¥l MaKs! W TO|A e KHArDL. AHEME caOBEL. 1|316:KeH0 cia CTHXH i~i~

(1:2) JI66mu MA @ A663ania oycTsb | TBOM. 1AKD 0jira ¢hCKA TBOA | I BHHA.
(1:5) depHA éMb Il 166pa. 1h|mepir iepiitcrsA. eér kKAgphCRaL. ||

5 Literal Translation into English

(Chap.1) (1) Sire has[ir]im asir lislomo, that is The Songs of Songs, which is for
Solomon. (2) Kiss me from the kiss of your mouth, for your loves are better
than wine. (3) For fragrance of your good myrrh; the myrrh most purified is
your name, therefore the virgins love you. (4) I will go and run after you. Bring
me, O king, into your chambers! We will exult and rejoice in you; we will re-
member your loves much more than wine; upright persons love you. (5) I am
black and beautiful among the daughters of Jerusalem like the steppe tents
and like the curtains of Solomon. (6) Do not puff me up because I am dark, for
the sun has burned me. My mother’s sons despised me; they made me to keep
the vineyards, but my vineyard I have not kept. (7) Tell me, you whom my soul
loves, how you pasture yourself, how you wander at noon; and lo, for why will I
be like one who is prepared beside the flocks of your companions? (8) If you do
not know in yourself that you are beautiful among women, come out to me
after the sheep and pasture your kids beside the shepherds’ roost. (9) To the
horses and to the chariots of Pharaoh, I compared you, O my she-friend!
(10) Your cheeks are beautiful in turtledoves and your neck with chains. (11) We
will make you golden turtledoves with the shining of silver. (12) And lo, while
the king is on his encirclement, my nutmeg gave forth its benevolence [read
fragrance]. (13) My beloved man is for me a bundle of musk [that] dwells be-
tween my breasts. (14) My beloved man is for me [like] branches of vineyard/
grapes, and in my vineyard there is no landmark. (15) An lo, you are beautiful,

26  Corrected from BéxA.
27 Corrected from oycadurans.
28 Corrected from sanern.
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O my she-friend; and lo, your columbine eyes are beautiful. (16) An lo, you are
beautiful, O my beloved man! Also beautiful! Also our couch is dense. (17) The
walls of our houses are of cedar, our rafters are of boxwood.

(Chap. 2) (1) I am a lily of a steppe and a rose of a valley. (2) As a rose among
blackthorns, so is my she-friend among daughters. (3) As an apple tree among
the trees of the wood, so is my he-friend among sons; near his walls I have wish
and I have sat, and his fruit is sweet for my throat. (4) [He] brought me to the
house of wine, and his banner toward me is loved. (5) [He or you] surrounded
me in loafs and sent apples for me, for I am faint with love. (6) His virgin [read
left hand] is under my head, and his right hand embraced me. (7) I adjure you
with daughters of Jerusalem in the chamoix or in the deer of the field; when
you will wake up, when you will be excited for love, until she pleases. (8) The
hair [read voice] of my beloved man; and now, this one has become, he is leap-
ing upon the mountains and skipping upon the hills. (9) You became, O my
beloved man, like a chamois or a doe of deer; and behold, he is standing be-
hind our wall, looking through the windows and peeping from the clefts.
(10) My beloved man responded and said to me: Arise to me, O my she-friend
and my beautiful woman, come to me. (11) For behold, the winter is past and
the rain is over and gone to itself. (12) The flowers are seen in the land, and the
time of nightingale has come, and the voice of the turtledove is heard in our
land. (13) The fig tree flowered with its flowers, and the ripening vines give
forth the fragrance. Arise to me, O my she-friend and my beautiful woman,
come to me. (14) O my dove, in the clefts of the wall, in the shade of the stairs,
show me your eye and voice me with your voice, for your voice is sweet, and
your image is lovely. (15) [Someone] caught the foxes for us, and the little foxes
are closing the vineyards, and our vineyards did not ripe. (16) My beloved man
is for me, and I am for him, who pastures in the roses. (17) Until the day warms
up and the shadows flee, turn and be similar in yourself, O my beloved man, to
a chamois or to a doe of deer on the different mountains.

(Chap. 3) (1) On my bed at night I sought him whom my soul loves; I sought
him and did not find him. (2) [lacuna]. (3) The watchmen that go in the city
found me. Have you seen him whom my soul loves? (4) As I passed from them
a little, until I found him whom my soul loves; and I took him and did not let
him go, until I had brought him to my mother’s house and into the chamber of
my forefathers. (5) I adjure you with daughters of Jerusalem in the chamoix or
in the does of the field; when you will wake up, when you will be excited for
love, until she pleases. (6) Who is this that came up from the wilderness, like a
column of smoke with censer of musk, with white incense from all powder of
the pharmacist [or incense-dealer]. (7) Behold his bed, which is for Solomon;
sixty brave (men) around it, of the brave (men) of Israel. (8) All of them held
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swords, and they are trained for war; and the sword of each one of them is at
his knee because of fear in the nights. (9) King Solomon made stairs for himself
from the forest wood. (10) He made its pillars of silver, and his bed is golden,
and his chariot is crimson; and the rest of it is flashing for the love of the daugh-
ters of Jerusalem. (1) Come out and look Zion in the daughters, in the church
of [read in King] Solomon at the crown with which his mother crowned him
on the day of his wedding and on the day of the gladness of his heart.

(Chap. 4) (1) And behold, you are beautiful, O my she-friend, and your dove
eyes are beautiful from the back to your veil, and your hair is like flocks of
goats, which are coming out from mount Gilead. (2) Your teeth are like flocks
of ewes, which are coming out from washing, and all of them are complete,
and there is no ejected in them. (3) Your lips are like a scarlet thread, your talk-
ing is beautiful, your tresses are like halves of a pomegranate from the back to
your veil. (4) Your neck is like the tower of David, created for teeth; a thousand
shields are hung on it, and all arms of mighty (men). (5) Your two breasts are
like two young lion’s whelps, twins of chamois, which feed among the roses.
(6) Until the day begins to shine and the shadows flee, come to me to the
mountain of musk and to the hill of fragrance. (7) You are altogether beautiful,
O my she-friend, and there is no blemish in you. (8) With me from the forest, O
bride, with me from forest you will come; look from the top of Amana and from
the top of Senir, and Hermon, from the dwelling of lions and from the moun-
tains of leopards. (9) You hearted me, O sister, O my bride; you hearted me in a
single of your eyes, in a single torc from your neck. (10) Who is beautiful (as)
your beloved man? O my sister, bride! How your beloved (persons) are better
than wine, and fragrance of your rubbed oils than all of myrrh! (11) With sweet-
ness your lips drip; honey and milk are under your tongue, and the smell of
your garments is like the fragrance of the forest. (12) A garden locked is my
sister, bride, and gates locked, a stream sealed up. (13) A sweetness of gardens
and pomegranates is like camphor with nutmegs and with sweet fruits. (14) A
nutmeg and saffron, and calamus and cinnamon, with all the trees of fragrance,
musk, and other herbs, and with all the fragrant tops. (15) A garden stream, a
well of living waters, and (those) are flowing from the forest. (16) Awake at
midnight [or in the north] and come at noon [or in the south]; my vineyard
will blow, and its myrrh will flow. Come, O my beloved man, to my garden and
eat fruit of its sweetness.

(Chap. 5) (1) I came to my garden, O my sister, bride; I gathered my myrrh
with my fragrances and ate my calamus with my honey; and I drank my wine
with my milk. The friends ate and drank, and lovers became drunk. (2) I am
sleeping, and my heart is listening, and the voice of my beloved man is knock-
ing: Open to me, O my sister and my she-friend, my dove, my complete! For my
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head has been completed with dew, and my locks with the drops of the night.
(3) I have put off my shirt; how shall I put it on again? I have washed my feet;
how shall I defile them? (4) My beloved man extended his hand from the hole,
and my bowels burned up in me. (5) I arose to open [the door] to my beloved
man, and my hands [were] dripped with myrrh, and my fingers with musk of
exchanged ones upon the benches of the lock. (6) T opened to my beloved man,
and my beloved man concealing passed by. My sole came out in his talking;
and I sought him and did not find him; I sought him, and he did not answer me.
(7) The watchmen that go in the city found me, and struck me, and pinched
me, and city watchmen took away my torcs from me. (8) I adjure you, O daugh-
ters of Jerusalem, if you find my beloved man, what will you tell him? That I am
sick with love. (9) What is your beloved man from the [another?] beloved
man? What is the beautiful woman among the other ones? What is your belo-
ved man from the [another?] beloved man, that thus you adjure us? (10) My
beloved man is pure and ruddy, bannered by tens of thousands. (11) His head is
of pure gold, his locks are curly, black as a raven. (12) His eyes are like doves
upon strong waters, he washes in milk, seats on the fullness. (13) His cheeks are
like rows of the skillful perfumer, chambers of the perfumers; his lips drip with
roses; the musk passes by. (14) His hands are entwined with gold, full like a pre-
cious stone; his belly is an elephant’s thickness entwined with sapphires.
(15) His shanks are pillars of precious stone, conciliated on the stump of pure
gold; his appearance is like the forest decorated like a cedar. (16) His throat is
sweet, and he is entirely desirable. This is my beloved man and this is my he-
friend, O daughters of Jerusalem.

(Chap. 6) (1) Where did your beloved man go? O thou beautiful among
women! And where did your beloved man come back? We shall seek him with
you. (2) My beloved man has gone out to this garden and to the rows of myrrh,
and to the vision in the city [read garden], and to gather the roses. (3) I am for
my beloved man, and my beloved man is for me, he who pastures among the
roses. (4) You are beautiful, O my she-friend, and loving, nice in Jerusalem, ter-
rible as banners. (5) Your eyes encircled me against me, for they scorned me;
your hair is like flocks of she-goats, that descend from Gilead. (6) Your teeth
are like flocks of he-goats, that descend from the washing; all of them are com-
plete, and there is no ejected in them. (7) Your tresses are like halves of a pome-
granate [lacuna]. (8) There are sixty queens and eighty concubines, and virgins
without number. (9) She is the only one, my dove, my complete; she is only one
for her mother; she is pure for her she-parent; the daughters saw her, and
praised her; and the queens and concubines praised her up. (10) Who is she
that looks like the dawn, and she is beautiful like the moon, and pure like the
sun, terrible like banners. (11) I came up to the nut garden to see the humidity
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of the stream and to see when the vine [or vineyard] flourishes and whether
the pomegranates cease to bloom. (12) I did not know my soul, that put me into
the chariots of the people and the prince.

(Chap. 7) (1) Come back, come back, O complete! And come back, and
come back, and we shall be taken in complete [woman] ... [lacuna]. (2) How
beautiful are your feet in boots, O king’s daughter! The curves of your knees are
like chains, made by the hands of a master. (3) Your navel is a pure trough, and
the bucket of your belly will not decrease, and the heap of wheat is fenced in
the roses. (4) Your two breasts are like two young deer, twins of a chamois.
(5) Your neck is like a tower of elephant, and your eyes are ponds in Heshbon
at many gates; and your nostrils are like the forest towers overlooking toward
Damascus. (6) Your glory [read head] on you is like grove, and the parting of
your head is like every sort of flowers; the king is bound in the launder. (7) What
is beautiful and what is nice, O beloved woman, in delights? (8) Behold, your
stature is like a planting, and your breasts [are like] branches. (9) I said: I shall
go up to the planting and snatch at its bartons, and now your breasts will be in
the branches of the vine, and the fragrance of your nostril like apples. (10) Your
throat is like good wine going to my beloved man, to sincere ones in the move
of the sleeping lips. (11) I am for my beloved man, and his desire is for me.
(12) We walk, O my beloved man, and we shall come out to the field, and we
shall dwell among the villages. (13) Early we shall come to the vineyards and
see if the vine [or vineyard] flourishes, and whether the buds open, and wheth-
er the pomegranate cease to bloom; there I shall give, O my loved man, to you.
(14) The violets give a fragrance, and over our doors are all new sweets and also
old ones. O my beloved! I saved [them] for you.

(Chap. 8) (1) Who could give you as my brother? And you could exile [read
suckle] at the breasts of my mother. I could find you on the street and I could
kiss you without being jeered again. (2) I shall lead you and bring you into the
house of my mother, and you teach me. And I shall give you fragrant wine and
sweetness of my pomegranate to drink. (4) His virgin [read left hand] is under
my head, and his right hand is embracing me. (5) I adjure you, O daughters of
Jerusalem, what do you stir up for and what do you altercate over love for, until
it is allowed? (6) Who is this coming up from the wilderness and leaning
friendly on her beloved man? Under the apple tree I awakened you, and there
your mother conceived you, and there she bore your children. (6) Put me like a
seal over your heart and like a seal on your muscle, and for love is strong as
death and cruel in the ditch of jealousy, and its coals are coals of fire, its flame
is from strong flame. (7) Many waters cannot quench love, and nor will rivers
overflow it. If a man would give all the riches of his house for love, he [would
be] despised with despite. (8) Our sister is young, and she has no breasts. And
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what shall we do for our sister on the day when she is spoken for? (9) If she is a
wall, we would make on her [lacuna] ... If she would be a door, we would make
the tables of cedar on her. (10) I am a wall, and my breasts are like towers;
therefore, I became in his eyes as one who found peace. (11) Solomon had a
vineyard at Baal-hamon, and he gave that vineyard to watchmen. Your man
brought for its fruit a thousand of silver. (12) My vineyard, which is for me, is
before me. A thousand is for you, O Solomon, and two hundred are for the
watchmen because of its fruit. (13) Those, who seat in the gardens, and the
friends, who hope for your voice, for you could hear me. (14) Run, O my be-
loved man, and be similar in yourself to a chamois or to a doe of deer on the
mountains of myrrh!

The end of the Book Songs of Songs.

And again, from the same book, the following verses are said with other
words:

(Appendix) (1:2) Kiss me from the kiss of your mouth, for your [two] nip-
ples are better than wine. (1:5) I am black and good, O daughters of Jerusalem
... Villages of Kedar.
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